Yto Barrada, Restaurant, Villa Harris, fig. 2, 2010, c-print, 125x125 cm, de la série Riffs
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Dennis Adams, The Archive, 1990, durofrnsnsur co_isson lumineux, vinyl mural,
acrylique, lumiére fluorescente, 610x724x1095cm
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Dennis Adams, Patricia Herst - thru Z,1979,2 grdes armés et 170 photos
n/b de 50.8x40.6cm

Dennis Adames, Patricia Hearst - A thru Z, 1979, 26 sérigraphies
2 couleurs et 4 textes, chaque image 50.8x40.6cm



Dennis Adams, de la série Airborne, 2001-2002

Dennis Adams, Enought, de la série Airborne, 2001-2002

Dennis Adams (1948, Des Moines, lowa, US ; vit a New York, US)
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Yto Barrada, Avenue d'Espagne, Tanger, 1998, c-print, 103x103 cm, de la série A Life Full Of Holes. The Strait Project, 1998-2004

Yto Barrada (1971, Paris, FR ; vit & Tanger, MA et New York, US)
www.ytobarrada.com
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Yto Barrada, Rue de la Liberté, Tanger, 2000, c-print, 125x125cm, de la série A Life Full Of Holes. The Strait Project, 198—004



Yto Barrada, Meriem, Classe d'alphabétisation, Tanger, 1999, 74x74 cm, série A Life Full Of Holes. The Strait Project, 1998-2004



Yto Barrada, Container 1, Tanger, 2001, c-print, 60x60 cm, de la série A Life Full Of Holes. The Strait Project, 1998-2004
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Yto Barrada, Fille en rouge [jouant aux osselets], 1999, 80x80 cm, de la série A Life Full Of Holes. The Strait Project,- 1998-2004



Yto Barrada, Homme du billard, Casablanca, 2000, c-print, 50x50 cm, série A Life Full Of Holes. The Strait Project, 1998-2004



Yto Barrada, Quartier des Epines, 2001, de la série A Life Full Of Holes. The Strait Project, 1998-2004



Yto Barrada, Le trou, 2003, c-print, 80x80 cm, de la série A Life Full Of Holes. The Strait Projec

t, 1998-2004




Yto Barrada, Couronne d‘Oxalis, 2006, cprlnf, 125x125 cm, série A Life Full Of Holes. The Strait Project, 1998-2004
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Yto Barrada, Camp de Calamocarro Sebta (Ceuta) 1999, c-print, 100x100 cm série A Life Full Of Holes, 1998-2004
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Yto Barrada, Briques, 2003, c-print, 150x 50 cm, de la série A Life Full Of Holes. The Strait Project, 1998-2004



Yto Barrada, Emballages a la frontiére, 1999, c-print, 100x100 cm, de la série A Life Full Of Holes. The Strait Project, 1998-2004



Yto Barrada, Terrain vague, 1999, c-print, 60x60 cm, de la série Iris Tingitana



Yto Barrada, Iris sur la cheminée, 2009, c-print, 100x100 cm, de la série Iris Tingitana
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Yto Barrada, Palissade de chantier, 2009, c-print, 80x80 cm, de la série Iris Tingitana
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Yto Barrada, Vacant lot #5, Souani, Tanger, mars 2009, c-print, 100x100 cm, 2009, de la série Iris Tingitan
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Riffs

érie

print, 125x125 cm, de la's

Yto -Borrodo: La Cage aux singes, 2008, c-
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Yto Barrada, Radeau dans figuier étrangleur (Ficus Mcrophylla), 2005, c-print, 150x150 cm, e la série Riffs
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Riffs

de la série

150x150 cm,

’

print

2009,

’

Yto Brrod, ontagnes du Rif
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Yto Barrada, Arbre généalogique, 2005, c-print, 150x150 cm, de la série Riffs



Eric Baudelaire, Attente, 2004, c-print, 110x140 cm, de la série Etats imaginés

Eric Baudelaire (né a Salt Lake City, USA, en 1973 ; vit & Paris)
www.baudelaire.net
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Eric Baudelaire, Fondations, 2005, c-print, 110x143 cm, de la série Etats imaginés
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Etats imagin

érie

2005, c-print, 110x141.5 cm, de la sé

ee,

Eric Baudelaire, Mar
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Eric Baudelaire, Plantation, 204, c-print, 110x140 cm de la série Etts imaginés

T



Eric Baudelaire, The Space Between,

2004, c-print, 96x120 cm, de la série Etats imaginés
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Eric Baudelaire, Le dormeur / The Sleeper (after Stalker), 2004, c-print, 64x80cm, de la série Etats imaginés
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Eric Baudelaire, Blind Walls (I Claim Grnd Zero), c-prints, graffiti sur plexiglas, 2x120x91 cm, de la série Blind Walls, firé de
Circumambulation
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Eric Baudelaire, Blind Walls (I Spin Grnd Zero), 2007, tirage argentique, graffiti sur plexiglas,

120x91 cm, de la série Blind Walls, tiré de Circumambulation
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Eric Baudelaire, Anabasis X-Rayogram (Tokyo Beirut New York Paris) 1, 2009, c-print unique, 67.9x56.5 cm, de la série Anabasis
X-Rayograms, firé de Anabases (chapitre 1)
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Eric Baudelaire, Artforum XLVI #10 p.74 [sic], Yokohama, 2008, 2009, héliogravure, 81x63 cm,

de la série Of signs & senses, firé de Anabases (chapitre 1)

Eric Baudelaire, Artforum XLVI #7 p.241 [sic], Yokohama, 2008, 2009, héliogravures, 3x48.3x37.1 cm, de la série Of signs & senses



37

Eric Baudelaire, Chanson d'Automne, 2008, crayon gras sur pages du Wall Street Journal, sept. 08, 76.2x132.1 cm chacune,
de la série Anabases (chapitre 1)
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Eric Baudelaire, The Makes (The Story of a Love Affair That Never Existed), 2009, photos trouvées de films japonais, page
arrachée de That Bowling Alley on the Tiber par Michelangelo Antonioni, plexiglas, acier, néon, de la série The Makes, firé de
Anabases (chapitre 2)

one of the very beautiful films
from Antonioni's Japanese period

Eric Baudelaire, The Makes, 2009, vidéo HD, 26 minutes, firé de Anabases (chapitre 2). Une adaptation des notes de
Michelangelo Antonini sur ses films non réalisés, publiées en 1983 dans Ce bowling sur le Tibre. Dans le réle du critique, Philippe
Azoury, critique de cinéma francais.
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Eric Baudelaire, Anabase de May et Fusako Shigenobu, Masao Adachi et 27 Années sans images, 2011, image du fiim,
installation avec film super 8 et HD, 9 affiches sérigraphiées et un livret, firé de Anabases (chapitre 3)
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Eric Baudelaire, Anabase de May et Fusako Shigenobu, Masao Adachi et 27 Années sans images, 2011, image du fim,
installation avec film super 8 et HD, 9 affiches sérigraphiées et un livret, tiré de Anabases (chapitre 3)
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Christophe Beauregard, de la série Semantic Tramps, 2008, c-print, 46x46 cm

Christophe Beauregard (1966 ; vit & Paris, FR)
www.christophe-beauregard.com
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mantic Tramps, 20

Christophe Beauregard, .de la série Se 08, c-print, 46x46 cm
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Christophe Beauregard, de la série Technonomades, 2008, c-print, 100x100 cm
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Christophe Beauregard, de la série Technonomades, 2008, c-print, 100x100 cm




Jean-Christian Bourcart, de la série Collateral, 2005

Jean-Christian Bourcart (1960, Colmar, FR ; vit & New York, US)
www.jcbourcart.com
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Jean-Christian Bourco?’r, de la série Stardust, 2005
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Jean-Christian Bourcart, de la série Camden, NJ, 2008-2009
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Jean-Christian Bourcart, de la sérié Camden, NJ 008—2009
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Jean-Christian Bourcart, de la série Camden, NJ, 2008-2009
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Jean-Christian Bourcart, de la série Camden, NJ, 2008-2009
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Christophe Bourguedieu, de la série Les Passagers, 2007

Christophe Bourguedieu (1951, Marrakech, MA ; vit & Vanves, Paris, FR)
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Christophe Bourguedieu, de la série Les Passagers, 2007
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Christophe Bburéuedieu, de la série Mars-eille, 2009
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Christophe Bourguedieu, de la série Marseille, 2009
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Mohamed Bourouissa, Le miroir, 2006, tirage lambda, 160x120 cm, de la série Périphérique, 2005-2009

Mohamed Bourovissa (1978, Blida, Algérie ; vit & Paris, FR)
www.mohamedbourouissa.com
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Mohamed Bourouissa, L'impasse, 2007-2008, tirage lambda, de la série Périphérique, 2005-2009
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Mohamed Bourouissa, Bascule, 2006, Tirage lambda, 120x90 cm, de la série Périphé



Mohamed Bourouissa, La fenétre,

205, tirage lambda, 90x120 cm, de la série Périphérique, 2005-2009
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Mhomed Bourouissa, Le groupe, 2007-2008, tirage lambda, 100x120 cm, de la série Périphérique, 2005-2009



Mohamed Bourouissa, La rencontre, 2005, tirage lambda, de la série Périphérique, 2005-2009
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Mohamed Bourouissa, Le cercle imaginaire, 2007-2008, tirage lambda, 90x120 cm, de la série Périphérique, 2005-2009
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Mohamed Bourouissa, La république, 2006, firage lambda, 137x165 cm, de la série Périphérique, 2005-2009
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Mohamed Bourouissa, Le reflet, 2008, tirage lambda,

Mohamed Bourouissa, Carré rouge, 2005, tirage lambda, de la série Périphérique, 2005-2009
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Mohamed Bourouissa, de la série Screen, 2010
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Adam Broomberg & Oliver Chanarin, Mariene Vallejo sychiatric Hospital, Cua, 203, c-priT, 406x3.5 cm, sere ht

Adam Broomberg & Oliver Chanarin
www.broombergchanarin.com
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Adam Broomberg & Oliver Chanarin, Rene Vallejo Psychiatric Hospital, Cuba, 2003, c-print, 40.6x30.5 cm, série Gétto,-2003
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Adam Broomberg & Oliver Chanarin, Dion, 41, General in the 28s describing his imaginary uniform, Pollsmoor Maximum Security
Prison, South Africa, 2003, c-print, 40.6x30.5, de la série Ghetto, 2003



68

Adam Broomberg & Oliver Chanarin, Peter, Timmy and Frederick, Polismoor Maximum Security Prison, South Africa, 2003,
c-print, 40.6x30.5, de la série Ghetto, 2003
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Adam Broomberg & Oliver Chanarin, Chicago #4, 2006, c-print, 119.4x152.4 cm
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liver Chanarin, Chicago #4, 2006, c-print, 48.3x58.4 cm
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Adam Broomberg & Oliver Chanarin, Red House #1, 2006 c-print, 100x76 cm

Y




Adam Broomberg & Oliver Chanarin, Red Hou #10, 2006
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Adam Broomberg & Oliver Chanarin, The Press Conference, June 9th, 2008, de la série The Day Nobody Died, 2008, c-print,
76x600 cm, photogramme

F"

Adam Broomberg & Oliver Chanarin, The Brother’s Suicide, June 8th, 2008, de la série The Day Nobody Died, 2008, c-print,
76.2x600 cm, photogramme, vue de I'ceuvre exposée



Adam Broomberg & Oliver Chanarin, The Brother’s Suicide, June 8th, 2008, série The Day Nobody Died, 2008, c-print, 76.2x600
cm, détail du photogramme




Adam Broomberg & Oliver Chanarin, de la série Afterlife, 2009, photocollage sur verre, 40.6x50.8 cm
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Adam Broomberg & Oliver Chanarin, de la série Afterlife, 2009, photocollage sur verre, 40.6x50.8 cm
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Adam Broomberg & Oliver Chanarin, Pushed to the ground, 2010, 25.4x20.3 cm, de la série People in trouble laughing pushed
to the ground (Dots)
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Adam Broomberg & Oliver Chanarin, Untitled (people in trouble), 2010, 25.4x20.3 cm, de la série People in trouble laughing
pushed to the ground (Dots)
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Adam Broomberg & Oliver Chanarin, Political 1 sheet 19 #3, 2010, c-print, 150x190 cm, de la série People in trouble laughing
pushed to the ground (Contacts)
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Adam Broomberg & Oliver Chanarin, Culture 3 sheet 72, 2010, c-print, 150x190 cm, de la série People in trouble laughing
pushed to the ground (Contacts)
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May he die like a dog. That's my last wish.

He was the arch-enemy. Believe me, I speak true.
And I am free to speak: where I am now

Only the Loire and one lone cricket know.
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Adam Broomberg & Oliver Chanarin, War Primer 2, 2011, livre d'artiste, 29x24 cm, planche 10. President Barack Obama and
Vice President Joe Biden, Secretary of Defense Robert Gate, Secretary of State Hillary Clinton along with members of the
national security feam, as they receive an update on the mission against Osama bin Laden in the Situation Room of the White

House, May 1, 2011 http://www.floatline.com/floatline/2008/05/nice-asp.html
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There was a time of undernenth and over

When mankind was master of the air, And so
Wihitle some were ﬂrtqg h'lgh.. the rest took cover
Which didn't stop them dyving down balow,

Adam Broomberg & Oliver Chanarin, War Primer 2, 2011, livre d'artiste, 29x24 cm, planche 21. 5th April 2010, 10:44 EST WikiLeaks
has released a video depicting the indiscriminate slaying of over a dozen people in the Iraqi suburb of New Baghdad -
including two Reuters news staff. Since the time of the attack Reuters has been trying to obtain the video through the Freedom
of Information Act, without success. Two young children involved in the rescue were also seriously wounded.
http://www.youtube.com/watch?2v=is9sxRfU-ik&feature=player_embedded



Adam Broomberg & Oliver Chanarin, War Primer 2, 2011, livre d'artiste, 29x24 cm, planche 23. Aircraft, at right, is seen as it is
about to fly into the World Trade Center in New York on Tuesday. The aircraft was the second to fly into the tower, Tuesday
morning, 2011 http://www.forrestmarketing.com/worldtradecenters/attack.html




Vou see me hore, eating o simple stew.

Me. glave to no dosire, axcapt for ons:
Wirld-conquest, That 8 allT want, From you
1 Bnves Dk Grue Fecquaesl: gave ime VouT Sons.

Adam Broomberg & Oliver Chanarin, War Primer 2, 2011, livre d'artiste, 29x24 cm, planche 26. George Bush serves a
Thanksgiving turkey to US froops stationed in Baghdad in 2003 http://www.mediawench.com/2003/week47.html (photo :
Tim Sloan)




akeman talkimg They grinned snd | grinoed. Ooe palkel o gon, |
Telbas pallieal mine. 1 Lilked Kim. 11 was jusd Blor in the moevies"
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One pulled his gun. And then [ shot Iﬁtﬁd.

Adam Broomberg & Oliver Chanarin, War Primer 2, 2011, livre d'artiste, planche 49. This photo from the Abu Ghraib prison in
Iraqg is taken from a presentation by Philip Zimbardo on how ordinary people can, under the right circumstances, become evil.
http://technoccult.net/archives/2008/02 /28/good-people-do-bad-things/




Worn out by battle. if you only had

Sufficient strength now for yonrsalves to fight

The world, in death- arid birthpangs. would be glad
It took the pains that led toyour defear.

Adam Broomberg & Oliver Chanarin, War Primer 2, 2011, livre d'artiste, 29x24 cm, planche 74
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Adam Broomberg & Oliver Chanarin, Holy Bilble, 2013, pages 172-173
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Adam Broomberg & Oliver Chanarin, Holy Bilble, 2013, pages 42-43
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Adam Broomberg & Oliver Chanarin, Holy Bilble, 2013, .43, détail




Raphaél Dallaporta, B40, USA / Vietnam, tirage lifochrome, 30x24 cm, de la série Antipersonnel — Blast Mine, 2004. The B-40
anfipersonnel mine is a Viethamese adaptation of the BLU-24/B US-made cluster bomb. When activated, the homemade
mine contains enough explosive and fragmentaing pieces to blow off a leg. Despite the destruction of 4 million mines and
8 million items of unexploded ordnance (UXO) since 1975, it is estimated that 16.478 million square meters of land in Vietnam
is still contaminated by mines and UXO. d : 60 mm wght : 700 g

Raphaél Dallaporta
www.raphaeldallaporta.com




Raphaél Dallaporta, BLU-3 B, Etats-Unis, tirage llfochrome, 30x24 cm, de la série Antipersonnel —Submunition, 2004. On release
from a CBU-2C/A bomb this 785g submunition — known as the " Pineapple " — is stabilized and slowed in its descent by six fins.
Each CBU-2C/A contains 409 BLU-3/Bs, of which nearly 25 percent do not explode on impact. d : 73 mm wght : 785 g




Raphaél Dallaporta, GMM-143, Germany, tirage llfochrome, 30x24 cm, de la série Antipersonnel — Blast Mine, 2004. Used by
Nazi forces during the Second World War, this antipersonnel mine's glass construction and chemical fuse render it
undetectable. Glass fragments — that enter the body after the mine is friggered by pressure on the interior glass plate — are
also undetectable to X-rays. In 2004, Colombian government sources said that homemade glass mines were being used by
guerrilla forces in the country. d : 135 mm wght : 1.2 kg
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Raphaél Dallaporta, F1, France, tirage lifochrome, 30x24 cm, de la série Antipersonnel —Submunition, 2004. An Ogre F1 155mm
shell — containing 63 dual-purpose bomblets, each weighing 244g — can be fired up to 35km. Each shell leaves a footprint of
10,000-18,000 square meters, depending on range. Until 1998, the Ogre F1 was manufactured by Versailles-based Giat
Industries (now Nexter). In 2008, the French government admitted that its signing of the Oslo cluster-munitions treaty would
mean that its Ogre F1 stockpile would have to be destroyed. d : 45 mm wght : 244 g
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Raphaél Dallaporta, Aina, de la série Esclavage Domestique, 2006, impression offset, 27.9x42 cm. Texte Ondine Millot.



94

Ein 1001, Lagha, it foperlanss e H) i, @ s 8 (ravisd
de parde Tenfanms on Frasge, < K suls aftivie e 25 mars
a1, Iln v vemus ma chercher § Padropar, |2 presibn
chone quivls m'onl dil ©'esl: Donnessou Lo papesnie
Thatn |¢ Ml maremel O § Lk, &0 Baalases
pariinens, Logha ou privennibre. « Jome posvais soriin goe
ponsr Bpirg bes corsc. 11 m chegeaomSraiont. S| i mcitals
o longlemps, il me erisiem devs. Favals imserdiction
Wi Lo paiols aun peirs dans la iwe, | me Sngient;
Sl tu faks gu, i fras.om privon.=

Chagpes: e, Logba s b busm it v e 30 e o
A manger, ils me Sonnsicat & fie brisd pour chkma, Qusad
i svevdnis Fheenmie dans b conloir, il me pogssain conere e
i e cfianl Tis sevs, s sba! Qs e onia e la
Eomme, ¢lbe me dinai Masche Sorvidne sal, fu m'as pasla
s v akour gee med. =

Legha s'ondul. = el ons be vioun sorile | 1L Baemamne i Bl
M 101 e il be dars Nesealber. M0 Muin by S
premicy $lage jusg’os bas, Chuand ['$ain par lsee, 1l m's
donnd dis ooups do phods. Puls 1 m'a ghille, gifdo, giildc,
Favain telbommen misd que pendam kngiempm jone pon i
Pl magrchor, Mads ils oak rolusd & mwmmsasr & Fhdpital. =
Au bosm un s, Legha en Iibdrde griee b Iipacrernkon d'us
woisin. o 11 a Ealh qa'il aille voir quatee fids e policiers.
¢ g oroyascnl pui. = L justae o Qondamed e ooupele i payer
JO0nih et & Linghia, 115 ' oot wersé e Woind

Raphaél Dallaporta, Legba, de la série Esclavage Domestique, 2006, impression offset, 27.9x42 cm. Texte Ondine Millot.
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Raphaél Dallaporta, de la série Esclavage Domestique, 2006, impressions offset, 27.9x42 cm, installation :2010. Photographies
accompagnées des textes de la journaliste Ondine Millot.
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Raphaél Dallaporta, Quatre humeurs, 2008-2010, 4 tirages llfochrome, 155x]1 é5 cm, de la série Fragile, 2010 (livre paru en 2011)



Raphaél Dallaporta, Quatre humeurs — Sang, tirage llfochrome, 155x125 cm, de la série Fragile, 2010




Raphaél Dallaporta, Planche V b. Pacemaker, tirage dye-transfer, 50x40 cm, de la série Fragile, 2010
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Raphaél Dallaporta, Circonstances indéterminées —Planche Va. Bloc cardio-pulmonaire, firage dye transfer, 50x40 cm, de la
série Fragile, 2010
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Raphaél Dallaporta, Chesme Shafa, rempart au pied du Kouh-i-Albrouz période achamenide, (6¢ -4¢ siecle av J.C.), Province
de Balkh, Afghanistan, novembre 2010, tirage c-print sur Dibond, 155x125 cm, de la série Ruines (Saison 1), 2011
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Raphaél Dallaporta, The Balkh-AB gorges, Afghanistan, novembre 2010, c-print sur Dibond, 155x125 cm, de la série Ruines
(Saison 1), 2011
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Raphaél Dallaporta, Kafir Qala, Province de Balkh, Afghanistan, novembre 2010, tirage c-print sur Dibond, 155x125 cm, de la
série Ruines (Saison 1), 2011
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Raphaél Dallaporta, Shah Tepe, Province de Samangan, Afghanistan, novembre 2010, c-print sur Dibond, 155x125 cm, de la
série Ruines (Saison 1), 2011



Philippe Durand, de la série Phoenician billboards (& la montagne #07), 2004, c-print, 170x125 cm

Philippe Durand
www.philippedurand.fr
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Phlllppe Durond de la ;erle Phoenician blllboards (a Ia V||Ie #14), 2004, c-| prlnT 170x125 cm
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Philippe Durand, de la série Phoenician billboards (a la mer #15), 2004, c-print, 125x170 cm
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Philippe Durand, de la série Phoenician billboards (a la mer #18), 2004, c-print, 125x170 cm



Goran Gali¢ & Gian-Reto Gredig, Philip Blenkinsop, NOOR, 2006, jet d'encre, 131x103 cm, de la série Photographers in Conflict

Goran Gali¢ & Gian-Reto Gredig
www.photographersinconflict.com




Goran Gali¢ & Gian-Reto Gredig, Shaul Schwarz, Getty Images, 2006, épreuve jet d'encre, 131x103 cm, de la série
Photographers in Conflict




Goran Gali¢ & Gian-Reto Gredig, Samantha Appleton, NOOR, 2006, épreuve jet d'encre, 131x103 cm, de la série
Photographers in Conflict




Goran Gali¢ & Gian-Reto Gredig, Paolo Pellegrin, Magnum Goran Gali¢ & Gian-Reto Gredig, Stanley Greene, NOOR,

Photos, 2006, Photographers in Conflict 2006, Photographers in Conflict
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Goran Gali¢ & Gian-Reto Gredig, Photographers in Conflict, vue de linstallation, Kunsthaus Glarus, 2007



Cyprien Gaillard, de la série Geographical Analogies, 2006-2011, 9 Polaroids, 65x48x10 cm avec cadre

Cyprien Gaillard
www.bugadacargnel.com



Cyprien Gaillard, de la série Geographical Analogies, 2006-2011, 9 Polaroids, 65x48x10 cm avec cadre



Cyprien Gaillard, de la série Geographical Analogies, 2006-2011, 9 Polaroids, 65x48x10 cm avec cadre



Cyprien Gaillard, Geographical Analogies, 2006-2011, Polaroids, installation & la Caserma XXIV Maggio, Milan, 2012



it
Stephen Gill, de la série Hackney Wick, 2003-2005

Stephen Gill
www.stephengill.co.uk



' [ |

ream !

ol e (

Stephen Gill, de la série Hackney Wick, 2003-2005
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Stephe Gill, de la série Hackney Flowers, 2007



Stephen Gill, de la série Hackney Flowers, 2007






Stephen Gill, de la série Outside In, 2010
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Stephen Gill, de la série Best Before End, 2000-2013
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Stephen Gill, de la série Best Before End, 2000-2013




Arno isiner, Gare, de la série Oradour, 1994, c-print, 80x120 cm

Arno Gisinger (1964, Dornbirn, Autriche ; vit & Paris)
www.arnogisinger.com



Arno Gisinger, Rue principale, de la série Oradour, 1994, c-print, 80x120 cm



Arno Gisinger, Oradour, 1994, 24 photographies, exposition Parlez-moi d'Oradou & Nuremberg, 11 juin - 31 ao0t 2005



Arno Gisinger, Montres, de la série Oradour, 1994, c-print, 80x80 cm



Arno Gisinger, de la série Messerschmitthalle, 1995, tirage argentique, 115x135 cm



Arn

AT

o Gisinger, de la sé

rie

Messer:

L #

schmitthalle, 1995, tirag

e arge

nﬂqu: 1

5x115¢cm



Arno Gisinger, de la série Faux Terrain, 1997, tirage argentique, 129x156 cm



Arno Gisinger, de la série Betrachterbilder, 1997, c-print, 151x124 cm
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MD 38.530.(=W 402)

Im Mobiliendepot gelagert
Seit 1998 im Mobiliendepot zur Rilickgabe bereitgestelit

Arno Gisinger, de la série Invent arisiert, 2000, 645 photographies couleurs avec texte, 25x20 cm [Schreibmaschine. Aus der
"arisierten” Wohnung von Oskar Pdller]



MD 21.762

Durch Kriegsereignisse vernichtet, 1946 aus dem Inventar geloscht

Arno Gisinger, de la série Invent arisiert, 2000, 645 photographies couleurs avec texte, 25x20 cm [Psyhe. Aus der "arisierten”
Wohnung von Wilhelm Goldenberg]
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Arno Gisinger, de la série Nuremberg - les coulisses du pouvoir, 2004, impressions jet d'encre sur bache, 200x250 cm
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Arno Gisinger, Coudreci

..-l;_."_' ; : L

ex, 2006, diptyqu

e

Al
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udrecieux & Mulsan

ne, firages lambda, 120x160 cm
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Arno Gisinger, Mulsanne, 2006, diptyque Coudrecieux & Mulsanne, tirages lambda, 120x160 cm
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Arno Gisinger, de la série Cu Chi, 2007, 120x160 cm
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Arno Gisinger, de la série Cu Chi, 2007, 120x160 cm



30

Arno Gisinger, de la série Veterans, 2007, 120x160 cm
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Arno Gisinger, de la série Veterans, 2007, 120x160 cm



Arno Gisinger, de la série Plan américain, 2007, 130x175 cm
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Arno Gisinger, de la série Plan américain, 2007, 130x175 cm
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Arno Gisinger, de la série Hotel Jugoslavija, 2008



36

[Ty
"

Arno Gisinger, Berlin, de la série Konstellation Benjamin, 2005 - 2009
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Arno Gisinger, San Remo, Hotel Europa, de la série Konstellation Benjamin, 2005 - 2009
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Arno Gisinger, Paris, Bibliothéque Nationale, de la série Konstellation Benjamin, 2005 - 2009
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Arno Gisinger, Ibiza, de la série Konstellation Benjamin, 2005 - 2009
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Arno Gisinger, Portbou, de la série Konstellation Benjamin, 2005 - 2009
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I“attenle ¢ rtefdes heures sombres. La vie en une comin

N HERe.50 Tru s, ]uw:!u a |}r1‘wr:l augunement fixe
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Aussidiverseament composée n'est pas toujours facile. En revanche, 17'}"

gquiilregne dans le camp un esprit de camara

preuave de vraie loyauté,

Arno Gisinger, Vernuche, de la série Konstellation Benjamin, 2005 - 2009
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Arno Gisinger, Konstellation Benjamin, 2005 - 2009, exposition au Bleu du Ciel, Lyon, 2011

Arno Gisinger, Konstellation Benjamin, 2005 - 2009, exposition Topoi, Landesmuseum, Linz, 2013



Arno Gisinger,

Bastia sud, escales de mémoire, 2008, jet d'encre sur bdches, 200x250 cm, installation extérieure
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Jim Goldberg, Lavrio Detention Center, Lavrio, Gréce, 2005, de la série Open See. Two detained Afghani refugees point to
the refrigerator on which they wrote (approximate translation) “The Sea of Sadness has no shore”. (Their English translation is
"“in the open see (sic) dont have border”).

Jim Goldberg
www.jimgoldberg.com
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Jim Goldberg, Larysa, 39 ans, Ukraine, 2006, de la série Open See. " | was a dancer and sold to a man who was a terrorist - he
held a gun to my head. Somehow | was rescued and escaped, but the fear has left scars on my heart (and | will never be the
same). "
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Jim Goldberg, Victor, Ukraine, 2007, de la série Open See, 2 Polaroids, 13x20.5 cm.
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Jim Goldberg, Demba's Map, République démocratique du Congo, 2007, de la série Open See.

ratgilrio: 3y sond
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Jim Goldberg, Muzaffar "Alex" Jafari, Athénes, Gréce, 2003, de la série Open See. Muzaffar "Alex" Jafari writes about his journey
on foot from Afghanistan to Greece via Iran. Now Alex is in school and supports himself by working in a call center.



49

Jim Goldberg, Watching Oprah, Gréce, 2004, de la série Open See
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Jim Goldberg, Man at a recruitment center, Dhaka, Bangladesh, 2007, de la série Open See.
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Jim Goldberg, Bangladesh, Dhaka, 2007, de la série Open See



Jim Goldberg, Tahr, Grande-Bretagne, 2006, de la série Open See
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Paul Graham, Fading Political Posters, County Tyrone, 1985, 38x48 cm, de la série Troubled Land, 1984-86

Paul Graham
www.paulgrahamarchive.com
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Paul Graham, Graffiti, Ballysillan Estate, Belfast, 1986, 68x87.5 cm, de la série Troubled Land, 1984-86
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Paul Graham, Sans titre, Memphis, de la série American Night, 2000, 189x23%9 cm
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Paul Graham, Sans titre, Atlanta, de la série American Night, 2002, 189x239 cm
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Paul Graham, Sans titre, Californie, de la série American Night, 2002, 189x239 cm
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Paul Graham, Sans titre, New York, de la série American Night, 2001, 189x239 cm
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Joana Hadjithomas et Khalil Joreige, Le Cercle de confuion, 1997, ins’rollﬁon de 3000 c-prints digitaux sur miroir, 3x4 m

Joana Hadjithomas et Khalil Joreige
www.hadjithomasjoreige.com



61

[T |
kL 5 f F-‘_‘-;'-'r

\ i 1= - = L - [r————

= - il - 14 == ]

Joana Hadjithomas et Khalil Joreige, Le Cercle de confusion, 1997, installation de 3000 c-prints digitaux sur miroir, 3x4 m

"Il s'agit d'une photographie aérienne de Beyrouth large de 4 meétres sur 3, découpée en 3 000 fragments collés sur un miroir.
L'image disparaissait progressivement car chaque visiteur emportait avec lui un petit fragment numéroté de l'image, derriere

laguelle on pouvait lire : Beyrouth n'existe pas. " J.Hadjithomas et K.Joreige, entretien avec Léa Gauthier, Mouvement, 25.09.06

ik

Pho‘r : Elaine Yi Zhonlg
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Joana Hadjithomas et Khalil Joreige, de la série Wonder Beirut - The Story of a Pyromaniac Photographer, 1998-2007

Joana Hadjithomas et Khalil Joreige, Wonder Beirut #22, General View with Mountains, 1998-2007
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Joana Hadjithomas et Khallil Joreige, de la série Wonder Beirut, International Centre of Water-Skiing, 1998-2007
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Joana Hadjithomas et Khalil Joreige, Wonder Beirut, 1998-2007, exposition coll. Conspire..., Haus der Kulturen der Welt, Berlin



Joana Hadjithomas et Khalil Joreige, de la série Wonder Beirut, 1998-2007
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Mishka Henner
www.mishkahenner.com
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Mishka Henner, Carretera de gandia, Oliva, Valencia, Spain, de la série o Man's Land |, 2011
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Mishka Henner, Via Francesca Ciserano Bergamo, Italia, de la série No Man's Land |, 2011



Juul Hondius, Richie, 2006, c-print, 124x157 cm

Juul Hondius
www juulhondius.com
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Juul Hondius, Wheels #2, 2009, c-print
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Juul Hondius, Afghan immigrant near Calais (after '‘Blue Minotaur' by Richard Patterson), 2009, c-print



73

Juul Hondius, Cover, 2010, c-print
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Juul Hondius, Noordergesig, 2007, c-print diasec, 100x125 cm, de la série Stigma
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Juul Hondius, Newtown, 2007, c-print diasec, 100x125 cm, de la série Stigma



Joachim Koester, The Kant Wal

Joachim Koester

ks #01, 2003-2004, c-pri

o bty
, 47x59.7 cm

int
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Joachim Koester, The Kant Walks #02, 2003-2004, c-print, 47x59.7 cm
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print, 47x59.f cm

Joochi oes’rer,-TheKant Walks #04, 2003-2004, c
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Joachim Koester, Cealu #3, 200,

Rans 7] ‘__1:'" i .

c-print, 47.5x60.3 cm, de la série The Morn_iﬁg of the M

agicians
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Joachim Koester, The Abbey of Thelema #4, 2005, tirage argentique, 60.3x47.5 cm, de la série The Morning of the Magicians



82

L

i

Joachim Koester, The Room of Nightmares #1, 2005, c-print, 47.5x60.3 cm, de la série The Morning of the Magicians

:




83

Joachim Koester, The Room of Nightmares _2,_2005, c-print, 47.5x60.3 cm, de la série The Morning of the Magicians
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Joachim Koester, The Room of Nightmares #3, 2005, c-print, 47.5x60.3 cm, de la série The Morning of the Magicians
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Joachim Koester, From the Secret Garden of Sleep #6, 2008, tirage argentique, 89.8x71.8 cm
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Joachim Koester, Time of the Hashshashin #4, 2009, tirage argentique, 141 5x107.5 cm
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Joachim Koester, Time of the Hashshashin #6, 2009, tirage argentique viré au sélénium, 77x58.7 cm
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